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NORMAN ANDREW 

Miis.n., F.K.M.C.M., F.R.C.O 


Warden of the College, icho died. on November II, 196 ! 




NORMAN ANDREW 


Norman Andrew, Doctor of Music of the Victoria University of Manchester, 
Fellow of the Royal Manchester College of Music and Fellow of the Royal College 
of Organists, died suddenly last November, during the night of the llth, the eve 
of the Annual General Meeting of his college. 

That afternoon he, the Registrar and 1, had boen stamping the Diplomás 
which were to be conferred on the new Associates the íollowing day. I do nőt 
think any of us had the slightest inkling of the tragedy that threatened ; at least, 
if Norman had, he did nőt show it. In any event, even if he had felt unwell he 
would nőt have told us. He was nőt one to take things easily when he was 'off 
colour. He was sympathy and kindness itself where others were concerned; bút 
fór himself he pút his duties before his rights, and could nőt rest unless his desk 
was clear and his work done. 

His musical activities were wide and varied. In addition to the College and 
the University, they extended from his 'parish’ to the field of the W.E.A., and 
his Work impinged on many institutions and many individuals ; the number of 
people who came under his bonign and stimulating influence must be enormous. 

He was actively associated with the College fór 30 years. Fór nine of these 
he was a student, and we used to chaff him fór having taken so long to get his 
diploma. In point of fact, he obtained his Performer's Diploma with Distinction 
when he was 20, somé years before leaving college ; it was affection and nőt 
necessity that kept him ! 

He joined the staff in 1943 and was made a Fellow in 1953. The title of 
Warden was conferred on him by the Council in 1958 ; to all intents he had 
already been Warden fór several years before that date. As such, he held a unique 
position in the college. On the one hand he had supreme authority in shaping 
the curriculum and ordering the entries and examinations ; on the other, he was 
in the closest touch with the students themselves, both as teacher and tutor, and 
knew their problems and difficulties. Standing thus at the cross-roads, the one 
aspect of his work influenced the other, to the great advantage of both staff and 
students. It is nőt neccssary fór me to teli how admirably sülted he was to this 
task and to enumeratc the wonderful qualities he possessed in such generous 
measure. We all of us retain vivid memories of many occasions, official and 
intimatc, when our Warden, as no other mán could have done, cajoled, soothed, 
helped, instructed or 'toré off a strip’. 

There surely lived no more lovable a mán. Generally, with ‘lovableness’ 
there goes a certain disorderliness or absent-mindedness. Nőt so with Doctor 
Andrew ; he never forgot—though he always íorgave—and nothing was ever 
misplaced or leit undone. When he died, his in-tray was empty, his reports were 
all filed and his schedule of examinations was prepared : a model to any aspiring 
and efficient bu.siness executivc, though music and education were his life. 

To-night, somé of those who knew and lóvéd him, and anyone who niet him 
lóvéd him at sight, have been able to gather together to remember him. Somé will 
be singing, somé playing, somé listening ; bút we shall all be at one in having 
him in our thoughts, sharing among ourselves a remembrance common to us all 
or treasuring inwardly somé priváté recollection of kindness done and help given. 
Idiilosophers and theologians can dispute whether there is íi life hereafter ; one 
thing we know fór certain : Norman Andrew still lives on earth—in the hearts 
and minds of his dear ones, his friends, his colleagues and his students. 

FREDERIC R. COX 

Principal 
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The audience will stand bcfore the start 
in silent tribute to Dr. Andrew's memoi 
applause. There will be no interval, c 


Requiem and Kyrie 
I ntroit—Chorus 
Kyrie—Soloists and Chorus 

Dies Irae 

(i) Dics Irae—Chorus 

(ii) Tuba Mirum—Chorus and Hass Solo 

(iii) Liber Scriptus—Mezzo-Soprano Solo and Chorus 

(iv) Quid sum Miser— 

Trió fór Soprano, Mezzo-Soprano and Tenor 

(v) Rex tremendae majestatis—Soloists and Chorus 

(vi) Recordare—Duet fór Soprano and Mezzo-Soprano 

(vii) Ingemisco—Tenor Solo 
(viii) Confutatis—Bass Solo 

(ix) Lacrymosa—Soloists and Chorus 


(SHORT pause) 
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of the performance fór a few moments 
■y. They are asked to refrain from all 
inly a short pause affér the Dies Irae. 


III. Offertorio 

Solo Quartet 


IV. Sanctus 

Introduction and Double Fugái Chorus 


V. Agnus Dei 

Soprano, Mezzo-Soprano and Chorus 


VI. Lux Aíterna 

Trió fór Mezzo-Soprano, Tenor and Bass 


VII. Libera Me 


Soprano Solo, Chorus and final fugue 




The four soloists who sing tonight each represent one of the 
four divisions of the college. 

Vivienné Townley (Soprano) is a present college student. 

Barbara Robotham (Contralto) is a member of the teaching 
staff of the college—as well as being a former student. 

Edwin Fitzgibbon (Tenor) is a former student of the Opera 
Department of the college. 

John Lawrenson (Bass) is an old student of the college. 

Playing m the orchestra are two old friends : Clifford Knowles, 
Fellow and Professor of the College, and Ben Horsfall, Fellow of the 
College and a member of the Faculty of Music of the University. 



THE ORCHESTRA OF THE 
ROYAL MANCHESTER COLLEGE OF MUSIC 


FIRST VIOLINS 

John Bradbury 
Maria Kyriakou 
Brian Morley 
Keith Mosedale 
Philip Sutton 
Margaret Gráf 
Kathryn Hardman 
Patrícia Anderson 
Clifford Bibby 
Andrea Dixon 
Dávid Hadwen 
John Brown 


SECOND VIOLINS 

Ronald Johnson 
Peter Nutting 
Margaret Waldron 
Anne Clark 
Michael Buckley 
Jean Barker 
Elizabeth Barker 
Heather Knowles 
Raymond Sidebottom 
Aidán Cooper 
Janet Wright 
J osEPHiNE Robinson 


VIOLAS 

Hilary Thornton 
Andrew Thomas 
Ián Long 
Janice Hall 
Angéla Robertson 
Dorothy Williams 
John Gaffney 
Pauline Alston 
George Shaw 
Dávid Kershaw 


CELLOS 

SuSAN Hampson 
Jane Venables 
Júlia Priestley 
Alán Turner 
Elizabeth Stanway 
Martin Robinson 
Sheila Freeman 
Rosalind Gonley 


DOUBLE BASSES 

Gillian Greenstone 
Dávid Wainwright 
Kevin Alston 
Guy Henderson 


FLUTES 

Dávid Evans 
Heather Boyle 
Dávid Murray 


OBOES 

Doreen Heyes 
SONIA Wrangham 


CLARINETS 

Janet Hilton 
Peter Fielding 


BASSOONS 

Janet Firth 
Russell Dawson 
Spyros Argyropoulos 
Anthony Goldstone 


HORNS 

Anthony Halstead 
Frank Procter 
Tryfon Tzafestas 
Gordon Phillips 
Peter E. Lewis 


TRUMPETS 

Graham Walker 
Roy King 
Maxwell Stanford 
Michael Holmes 
Trevor Green 
Gordon Nelson 
Margaret Woodcook 
Raymond Parkin 


TROMBONES 

Eynora Howells 
Peter Lewis 
John Whittaker 


TUBA 

James Anderson 


TYMPANI 

Annette Oakley 


PERCUSSION 
Ruth Balderson 




THE CHORUS OF THE 
ROYAL MANCHESTER COLLEGE OF MUSIC 


SOPRANOS 

Mary Askham 
Jean Bailey 
Elizabeth Ball 
Glenda Crowder 
Clare Donlan 
Enid Ferguson 
Audrey Hall 
Patrícia Hall 
Elisabeth Harrison 
Christine Hoare 

I.YNN HoLMAN 

Elizabeth Irwin 
Dorothy Jennings 
Hilary Jones 
Anne Louden 
Angéla McFarlane 
Ruth Merrick 
Elizabeth Miller 
Doreen Morphy 
Christine Paterson 
Margaret Reece 
Susan Reynolds 
Anthea Robb 
Delia Robotham 
Carol Roscoe 
Elizabeth Shawcross 
Smith 

Elizabeth Sheldon 
Penelope Smith 
Hilary Spector 
Alrene Wainwright 
Barbara Walker 
Ann Webster 
J uDiTH Williams 
Joanne Wilson 


CONTRALTOS 

Kathleen Ashworth 
Brenda Atherton 
Christine Bennett 


Gábriellé Byam- 

Grounds 
Wendy Caton 
Diana Champion 
Anabel Damadian 
Linda Dixon 
Susan Elsby 
Patrícia Hughes 
Lesley Iveson 
Susan Lorimer 
Janet Jacques 
Ann Macdonald 
Susan McMullen 
Juliét Morgan 
Carol Pinto 
Diana Powel 
Patrícia Price 
Joyce Righton 
Andrea Ritchie 
Carol Roberts 
Angéla Robertson 
Kathleen Smales 
Elaine Smith 
Helen Sparrow 
Ondrea Sutcliffe 
Elizabeth Taylor 
Kathrine Train 
Stella Warrilow 

ISOBEL WhITEWAY 
Eileen Wilkinson 


TENORS 

Graham Allum 
Anthony Ambler 
Andrew Bkaizley 
Keith Bond 
Róbert Ferguson 
Allan Greaves 
Anthony Holcroft 
John Horbury 
Roydn Jones 
Neil McKinnon 
Barrie Milburn 


Timothy Redman 
John Ross 
Róbert Smith 
Stuart Turton 


BASSES 

Stanley Báty 
Keith Bentley 
Basil Copley 
Michael Critchlow 
Peter Crossley 
Trevor Davies 
Dávid Dawson 
Philip Duffy 
Barry Groves 
Gordon Hughes 
C oLiN Jones 
Timothy Lees 
Christopher 
Littlewood 
Dávid Lloyd Jones 
Peter Lyon 
Anthony Marshall 
Peter Oxley 
Stephen Pilkington 
C oLiN Price 
Clive Ratcliffe 
Maurice Walsh 
Alán Ward 
James Ward 
Norman Welsey 
Peter Weston 
Norman White 
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UNIVERSITY THEATRE 

Devas Street ' Manchester 13 ARD 5696 

Director: Prof. Hugh Hunt 

Manager and Licensee: Graham Woodruff 


Royal Manchester 
College of Musíc 


presents 

Andrea 

Chénier 


an opera in four acts by 

GIORDANO 



Cast 


ANDREA CHENIER. a poet . Edwin Fitzgibbon 

CHARLES GERARD, a revolutionary .Norman Welsby 

MADELEINE DE COIGNY . Vivienné Townley 

BERSI, maid to Madeleine . Anthea Robb 

COUNTESS DE COIGNY . Janet Jacques 

MADELON, an old wóMan .. Kathleen Smales 

ROUCHER, a friend of Chénier . . James Ward 

FLEVILLE, a novelist ..Peter Oxley 

FOUQUIER TINVILLE, the Public Prosecutor .... Nicholas Powell 

MATHIEU “POPULUS”, a repuhlican .Norman White 

THE SPY, an “Incroyable” . Neil McKinnon 

THE ABBÉ, a poet . Roydn Jones 

SCHMIDT, a gaoler at Sí. Lázáre Prison .Dávid Lloyd Jones 

THE MAJOR DOMO .. Wilfred Usher 

DUMAS. President of the Tribunal . Wilfred Usher 

Chorus of Ladies, Gentlemen, Shepherdesses. 

Revolutionaries. Prisoners, etc. 

ACT I — A reception at the Chateau de Coigny. 1789. 

Inlerval of 10 minutes. 

ACT 2 — Outside the Cafe Hottot. Paris. 1794. 

Inlerval of 20 minutes. 

ACT 3 — Headquarters of the Revolutionary Tribunal. 

Inlerval of 10 minutes. 

ACT 4 — Courtyard of the prison. 


















Production Staíf 


Fór the Royal Manchester College of Music 


Musical Director and Conductor .... 

. . Michael Brierley 

Producer . 

.... Sheila Barlow 

Chorus Master . 

. .. Eric Chadwick 

Repetiteur . 

. Roger Clegg 

Leader of the Orchestra . 

.... John Bradbury 

Stage Director . 

.... Alexander Clements 

Designer . 

. Róbert Fisher 

Stage Managers . 

.... Paul Murphy and 
.... Anthony Marshall 

Wardrobe Mistresses . 

.... Elaine Bevis and 

.... Delia Robotham 

Electrician . 

. . Anthony Hobbs 


Fór the University Theatre 


Resident Stage Manager . 

. .. Rod Hunt 

R?sidenl Electrician . 

.... Keith Edmundson 

★ 



Please do nőt smoke in the Auditórium 



Programme Note 

bmberto Giordano (1867-1948) composed somé twelve operas. of which 
‘Andrea Chénier” is perhaps the best known. First produced at La Scala, 
Milán, in March 1896, it was commissioned by the publisher Sonzogno to 
a librettó by Luigi Illica, who with Giuseppe Giocosa alsó wrote the librettó of 
Puccini’s “La Bohémé”, produced in Turin the previous month. The first 
London performance, in English, was by the Cári Rosa Company at the 
Camden Theatrei in 1903. The story is based on the life of Chénier, born 
in Constantinople and educated in Paris, who became involved in the 
Frenchi Revolution of 1789' and feli as one of its many victims. 

ACT 1. 

The servant Gérard makes preparations fór a ball being gíven by the 
Countess de Coigny; he is secretly a revolutionary, and in lőve with 
Madeleine, daughter of the Countess. One of the guests is the young poet 
Andrea Chénier. Madeleine is attracted by him and asks him to write 
a poem, hoping that it will be about lőve. Chénier telis of his lőve fór 
h'.s country, and the cruelty of mán to mán. The dancing is interrupted 
by a crowd of ragged, hungry peasants led by Gérard, who declares that 
his sympathies He with them. 

ACT 2. 

“The Spy” is watching both Madeleine's devoted maid Bersi and 
Chénier, who has written against the Revolution and is in grave danger; 
his friend Roucher begs him to leave. A crowd gathers to see the leaders 
pass by, among them Gérard, still in lőve with Madeleine and hoping 
to find her. Bersi asks Chénier to wait fór the lady called “Hope” who 
has been writing mysterious letters to him; she proves to be Madeleine. 
under suspicion herself as an aristocrat. Together they coiild perhaps 
outwit their persecutors. Gérard returns and the two mén fight over 
Madeleine; the wounded Gérard recognises Chénier and urges him to 
flee as his nama is on the Public Prosecutor’s list. He does nőt reveal 
Chénier’s identity to the gathering throng. 

ACT 3. 

Mathieu and then Gérard invite contributions to the cause; an old 
woman offers her grandson and the crowd sings the “Carmagnole”. one 
of the songs of the Revolution. Gérard has to write the indictment against 
Chénier. who has been arrested. Madeleine is brought before him, and 
her pleas fór Chénier’s freedom win him over. Chénier is tried and allowed 
to speak in his own defence. Gérard claims that the indictment is false 
and denounces the court, bút in vain. The jury returns a verdict of death. 

ACT 4. 

Chénier completes a poem and reads it to Roucher before they take 
their last leave of each other. Gérard accompanies Madeleine to the 
prison, where she bribes the gaoler to let her take the piacé of a condemned 
woman, fór she cannot bear to live without Chénier. The lovers prepare 
to meet death together. 







Programme fór Michaelmas 
1965 

Saturday, December Ath : 

Micheal Mac Liammoir 

I MUST BE TALKIiNG TO MY FRIENDS 

Monday, December 6 fór two days: 

University of Bristol Drama Department present 
4 ONE ACT PLAYS by W. B, Yeats 

Wednesday, December Stb: 

Micheal Mac Liammoir 

THE IMPORTANCE OF BEING OSCAR 

Thursday, December 9íh fór two days: 

University of Parnia present 
CURCULIO by Plautus 

Tuesday. December 14 fór five days: 

Centnry Theatre presents 
THE PHILANDERER by Bemard Shaw 


Willshaw's Bookshop 

has now been refitted and much eniarged 

Come and browse at leisure no matter what 
your interests . . . Art, Science, Technology, 
Fiction, Paperbacks, Children’s Books . . . 
there is always something to interest you at 

W. H. Willshaw Ltd. 

16 JOHN DALTON STREET 
MANCHESTER 2 

BLACKFRIARS 8734-5 
We are now open until 7 p.m every Thursday 







ROYAL MANCHESTER COLLEGE OF MUSIC 


R.M.C.M. 

ORCHESTRA 

Conductor 

DÁVID JORDÁN 

Solo Violin 

RUTH WATERMAN 

Les Preludes Liszt 

Violin Concerto Bruch 

A London Symphony Vaughan Williams 

FREE TRADE HALL 
MANCHESTER 

Saturday, i8th December 1965 

at 7 p.m. 


BOOKING OPENS 22nd NOVEMBER 

Tickets 12/6, 10/-, 7/6, 5/- from Halié Booking Office, 8 St. Peter’s 
Square, Manchester 2 (Tel. CEN. 2023); Forsyth’s and Lewís’s 


Richard Baies Limited, Printers, Southmoor Road, Wylhenshawe, Manchester 23 


7077 



IL CONSERVATORIO REALE 
Dl MUSICA 
Dl MANCHESTER 

presenta nel 

TEATRO ARTHUR WORTHINGTON 

deli’ Universita di Manchester 

s 

(col gentile permesso déllé autorita) 

Otelló 

di G. Verdi 


mercoledi, giovedi e venerdi 
25, 26 e 27 di novembre 1964 
allé őre 18.15 


Programma : 6d. 



OTELLO 


Dramma lirico in quattro atti di Arrigo Boito 
Musica di 

GIUSEPPE VERDI 
(Prop. G. Ricordi & C.) 

PERSONAGGI E INTERPRETI 


OtellOj moro, generáló dell’Armata Veneta . . . Edwin Fitzgibbon 

JagOj alfiere. Alán Ward 

Cassio, capo di squadra. Graham Allum 

Roderigo, gentiluomo veneziano. Barrie Milburn 

LodovicOj ambasciatore della Repubblica Veneta . . Norman Welsby 

MontanO;, predecessore d’Otello nel governo dell’Isola di Cipro James Ward 

Un Araldo. Gwynne Howell 

Desdemona, moglie d’Otello. Dianne Matthews 

Emilia, moglie di Jago. Janet Jacques 


Soldati e Marinai della Repubblica Veneta 
Gentildonne e Gentiluomini Veneziani - Popolani Ciprioti d’ambo i sessi 

Fanciulli dell’Isola 

(Collá collaborazione dél principale di Stand Grammar School) 

Servi di taverna - Bassa ciurma 

Scena: una citta di maré nell’Isola di Cipro 
Epoca: la fine dél secolo XV 

Maestro Concertatore e Direttore 
MICHAEL BRIERLEY 

Maestro dél Coro 
ERIC CHADWICK 

Primo violino: John Bradbury 
Ripetitori: Russell Lomas e Penelope Smith 


Cl sara un intervallo di circa 50 minuti fra il secondo ed il terzo atto per permettere 
ai gentili spettatori muniti dei biglietti appositi, di pranzare. Per un modesto 
rinfresco, rivolgersi all’apposito bar situato al pianterreno dél refettorio dell’Universitá. 





L’ARGOMENTO 


Atto primo (L’esterno dél castello) 

Nel cortile del Castello di Cipro si attende l’esito della battaglia che infuria in maré. 
Jago, Roderigo, Cassio, Ciprioti e soldati veneti scrutano tra le onde, al bagliore dei 
lampi. 

La nave di Otelló approda. Egli sbarca vincitore dei mussulmani. 

Roderigo ama segretamente Desdemona sposa di Otelló; e disperato del ritorno del 
Moro vorrebbe gettarsi in maré. Ma Jago gl’insinua che ben presto la donna sará 
stanca dell’ardore brutale del marito. Jago odia Otelló fingendo di amarlo; e odia 
pure Cassio che gli ha usurpato il titolo di Capitano da lui meritato, dice, in tante 
battaglie. Jago non é che alfiere. Con fuochi e libagioni si festeggia la vittoria. Jago 
spinge Cassio a bere öltre misura. Eccitato dal vino il Capitano si lascia sfuggire 
qualche parola di ammirazione per Desdemona. Jago ne approfitta per insinuare a 
Roderigo il sospetto diunarivalsa d’amore. IntantoMontano vieneachiamare il capitano 
per la guardia ai baluardi. Cassio barcolla. Roderigo ne ride. Si accende ima lite, si 
sguainano le spade. Entra Otelló, piaca i duellanti e toglie a Cassio il titolo di capitano. 

Dopo tante ansie, nel cortile silenzioso. Otelló e Desdemona si parlano amorosamente. 
Atto secondo (Una sala terrena nel castello) 

Jago convince Cassio di pregare Desdemona percbe interceda al perdono, e gli 
indica il luogo dove pótra trovarla. Rimasto solo si compiace del suo satanico cinismo, 
contempla la sua delittuosa malvagitá. Vuol trascinare Otelló alla rovina. Osserva 
attentamente l’incontro di Cassio - Desdemona: e simulandó di non vedere Otelló 
che entra nella sala prende l’aria di chi nasconde nell’animo qualcosa di penoso. Nel 
Moro si accende una curiositá diffidente. Jago instilla nel suo cuore il sospetto che 
Desdemona sia infedele. Ed ella viene a chiedergli il perdono per Cassio. Ciö accresce 
il turbamento di Otelló. Getta a terra il fazzoletto con cui Desdemona vuole fasciargli 
le tempie accaldate. Jago riesce ad impossessarsene strappandolo dalle mani di Emilia. 
Poi ad Otelló dice di aver sentito Cassio chiamare in sogno Desdemona, di aver visto 
un fazzoletto di lei nelle sue mani, e gli promette una prova tangibile. 

Atto terzo (La gran sala del castello) 

Otelló é tutto preso dai piani di Jago. Costui gli fa credere che la prova sará data da 
Cassio stesso da lui adescato alla confidenza. Otelló di nascosto dovrá seguire il 
colloquio. 

Desdemona ancora ignara di quanto avviene nell’animo del marito, tutta presa dalia 
sua missione di aiutare Cassio, rinnova ad Otelló la preghiera del perdono. E l’ira si 
fa sempre piü fosca nel Moro. Chiede il fazzoletto donatole in pegno d’amore e come 
cresce il suo tormento la ingiuria e la minaccia e non vede nello smarrimento di Desde¬ 
mona il segno dell’innocenza. 

Otelló ha perduto lo scopo di vivere: é ormai distrutto ciö che bramava al di sopra 
della sua stessa glória. Non aspetta che la confessione. Vuole la prova irrefutabile. 
Ecco apparire Cassio. Egli si nasconde. Jago stimola il capitano a parlare di avventure 
amorose. Accenna a Bianca . . . Ma Cassio confessa che óra una sconosciuta lo lusinga, 
una sconosciuta che sulla finestra gli ha fatto ritrovare un fazzoletto trapunto. E’ Jago 
che l’ha li collocato. Óra Jago fa in modo che Otelló possa udire del racconto di Cassio 
soltanto alcune parole; quelle piü atte allo sciagurato equivoco. E fa in modo che egli 
veda il famoso fazzoletto. Otelló é dominato dal pensiero di uccidere Desdemona. 
Nemmeno alla presenza di alcuni dignitari della Repubblica Veneta egli puö frenare 
quello stato d’animo disperato; si awenta contro Desdemona, poi léggé il messaggio 
dogale che richiama lui a Venezia e dá a Cassio il governo di Cipro: e intanto scruta 
sül volto di Desdemona il moto dei sentimenti e in ogni cosa gli sembra di scoprire il 
segno dell’adulterio. In préda al delirio cade tramortito. Jago gode trionfalmente. 
Atto quarto (La camera di Desdemona) 

Desdemona si accinge a coricarsi. Spera che la tempesta di Otelló si sia un po’ 
calmata. Ella prega. Tristi presagi la turbano. Entra Otelló, la invita a confessare, le 
dice che Cassio é morto. Desdemona implora, ancora una nőtte, ancora un’ora di vita. 
Otelló la soffoca. Entra Emilia, annuncia che Cassio ha ucciso Roderigo, scorge 
Desdemona morente, chiama soccorso. Vengono Lodovico, Cassio e Jago. Emilia 
rivela che quel fazzoletto, oggetto della prova, Jago lo strappó dalle sue mani, e Montano 
dichiara che Roderigo morendo gli svelö i loschi piani di Jago. Con un pugnale 
Otelló si colpisce e muore a fianco della sposa innocente. 






THE ARGUMENT 


I Act (the exteriőr of the castle) 

In the court-yard of Cipro castle everyone is waiting fór the result of the battle that 
is raging on the sea. 

Jago, Roderigo, Cassio, Cipro people and Venetian soldiers, are gazing at the waves, 
lit by the flashes of lightnings. Othello’s ship lands. He disembarks as conqueror 
over the Mussulmans. Roderigo is secretly loving Desdemona, Othello’s wife: and 
when Othello comes back, he would throw himself intő the sea. Bút Jago insinuates 
that the woman will be early tired of the rude lőve of her husband. 

Jago hates both Othello and Cassio. During victory festivities, Jago excites Cassio 
to drink beyond measures and the captain excited by the wine, says somé words of 
admiration fór Desdemona. Montano comes meanwhile to calí the captain fór the 
guard. Cassio staggers. Roderigo laughs at this and a quarrel starts. Othello comes in, 
and takes away the title of captain to Cassio. 

After so many events, in the silent court-yard OtheUo and Desdemona are lovingly 
talking. 


II Act (a ground room of the castle) 

Jago persuades Cassio to ask Desdemona to intercede in his favour to obtain Othello’s ^ 
pardon and he indicates him the piacé, where he will be able to find her. He will have S^. 
Othello gone intő ruin. 

He looks with attention at the mating between Cassio and Desdemona. He feings 
nőt to see Othello coming intő the room and he simulates an air of distress hiding 
something painful. Jago arouses intő Othello’s heart the suspicion that Desdemona 
is unfaithful. She comes and bég the pardon fór Cassio: this fact increases Othello’s 
distress. He throw to the ground the handherchief with which Desdemona wants to 
badage his warmed temples. 

Jago succeeds in getting it taking it away from Emilia’s hands. Then he telis Othello 
he heard Cassio calling Desdemona in dream and that he saw one of her handkerchief 
in his hands and he promises him a sure witness. 

III Act (The big room of the castle) 

Jago lets Othello think that the witness will be given by Cassio himself. Desdemona 
does nőt know what is happening intő his husband’s heart and begs again his pardon 
fór Cassio. 

The anger in Othello is increasing more and more. Othello will have the witness. 
Cassio is appearing: he hides himself. 

Jago spurs the captain to spead about his lőve adventures and he declares that now 
an unknown woman is alluring him: she has let him find on the window a quilted 
handkerchief. Jago puts it there and he lets him see the handkerchief. Othello is only 
thinking of killing Desdemona. At the mercy of delirium he falls down fainted. Jago 
triumphally enjoys. 

IV Act (The chamber of Desdemona) 

Desdemona is going to bed. Othello comes in and begs her to confess. He telis her 
that Cassio is dead. Desdemona implores another night, another hour of life. Othello 
suffocates her. Emilia comes in, and announces that Cassio has killed Roderigo. She 
perceives Desdemona dying and cries fór help. Lodovico, Cassio and Jago arrive. 
Emilia reveaJs that Jago stole her away that handkerchief, object of wimess. With a 
dagger Othello strikes himself and dies at the side of his innocent wife. 


II Prossimo Concerto 

Giovedi, 10 dicembre (allé őre 19.30) ci sará un concerto orchestrale nel Whitworth 
Hall dell’Universitá. Musiche di Strawinsky, Prokofiev e Shostakovitch. II biglietto 
d’ingresso, compreso il programma h di 2/6d., il cui beneficio va alla cassa istituta in 
memória di R. J. Forbes. 




